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Purpose of course, course description, and course objectives. How does the past live in 
the present? Why do we erect monuments to wars but not to love? This class examines 
the formation of historical consciousness and the role of collective memory in 
contemporary life and politics. Through a series of experiments with text and images, we 
will consider the ways in which the past shapes the present; the ways in which our 
understanding of the past is shaped by contemporary ideas; the effect of historical events 
on the contemporary imagination; and related questions. Along the way, we will explore 
not only official representations of the past in public monuments and commemorations 
but also oral history, personal narratives, fiction, and works of art. And because this class 
is meant to be useful to teachers of history and social studies at the middle and secondary 
levels, we will pay special attention, throughout the semester, to the kinds of stories that 
get “remembered” and recycled in history textbooks, the history classroom, and debates 
about K-12 history education. Why, we will ask, do we teach history the way we do, in 
this country? How might we use critical approaches to “memory” in our teaching, while 
still maintaining a standards-aligned curriculum? 
 
This class is meant to provoke you to think in new ways about the work you do (or will 
do) in your classroom, and to give you the opportunity to develop new and critical 
methods for teaching history. I hope you’ll view this class as a productive experiment. 
Together we will read a lot of material; together we will try to understand it; and 
together, hopefully, we will come up with new ideas for teaching old stories.  
 
Assignments and grading 
• Class participation and In-Class Presentations.………………...……………...35% 
• Reading Response Essays (5 in total, due throughout the semester)……….….20% 
• Mid-semester Essay (due March 3) ………………………...………………....15% 
• Monuments Assignment (due April 14) ..……………………………………..15% 
• Final Project (due May 5)……………………………………...…..…………..15%  
 
Required Readings: Books 
Herbert Kohl, She Would Not be Moved: How we Tell the Story of Rosa Parks and the 
Montgomery Bus Boycott (New Press 2007) 
 
Additional Readings are available on this course’s Blackboard site. Readings on 
Blackboard are NOT OPTIONAL.  
 



Disability Resource Center. Students with documented disabilities who believe that they 
will need classroom  and/or testing accommodations are encouraged to contact the 
Disability Resource Center in the Student Union  Building, room 205, 257-3020 as close 
to the beginning of  the semester as possible. The DRC will provide forms  verifying the 
need for accommodations for you to deliver  to your instructor. Reasonable 
accommodations will be put  into place once the instructor receives the form. 
 
Academic Integrity Statement. Students are expected to maintain the highest standards of 
honesty in their college work. Cheating, forgery, and  plagiarism are serious offenses, and 
students found guilty of any form of academic dishonesty are subject to disciplinary  
action. For definitions of these offenses, as well as the process that a faculty member will 
follow if a student is found  to be engaging in any form of academic dishonesty, see the 
section on Academic Integrity in the Advising Handbook, available at 
www.newpaltz.edu/acadadv. 
 
Schedule of Readings. Please note that readings and assignments are due the day they 
appear on the schedule. This syllabus is subject to change in accordance with our 
progress.  
 
Week 1: January 27. Introductions. 
No Readings Due.  
 
Screening: “Memento” 
 
Week 2: February 3. Approaches and Key Ideas. 
Required Readings 

•George Lipsitz, Time Passages: Collective Memory and American Popular 
Culture (1990), Preface, Chapters 1 and 2 
•Marita Sturken, Tangled Memories, Chapter 1 
•Natalie Zemon Davis and Rudolph Starn, “Memory and Counter-Memory: 
Introduction” 

 
DUE: Reading Response Essay, groups A and B (in other words: everyone).  
 
Week 3: February 10. Approaches and Key Ideas II 
Required Readings 

•Michel Roulph-Trouillot, Silencing the Past: Power and the Production of 
History, Preface and Chapter 1  
•Hobsbawm, and Ranger (eds), The Invention of Tradition, Introduction 

 
DUE: Reading Response Essay, group A. Presentations, group A1  
 
 
 
 
 



Week 4. February 17: “Truth” and “Reconciliation”  
Required Readings: 

•Ariela Gross, “The Constitution of Memory and History” 
 •Oglesby, “Educating Citizens in Postwar Guatemala” 

•Kate Doyle, “The Atrocity Files: Deciphering the Archives of Guatemala’s Dirty 
War,” Harpers 315 (December 2007) 

 
DUE: Reading Response Essay, group B. Presentations, group B1 
 
Week 5. February 24: Reparations 
Required Readings: 

•Ira Berlin, “American Slavery in History and Memory and the Search for Social 
Justice,” Journal of American History, March 2004 
•Excerpts from Mary Frances Berry, My Face Is Black Is True: Callie House and 
the Struggle for Ex-Slave Reparations  (New York: Knopf Publishing Group, 2005) 
•Harpers Magazine’s Roundtable on Reparations 
•Horowitz, “Ten Reasons Why Reparations is a Bad Idea” 
 

Screening: excerpts from “Banished” and/or “Traces of the Trade” 
 
Week 6. March 3: Tulsa 
 •Excerpts from the Oklahoma Truth Commission’s Report 
  --Franklin and Ellsworth, “History Knows No Fences” 

--Alfred Brophy, “Assessing State and City Culpability: The Riot and the 
Law” 

 
DUE: Mid-semester Assignment 
 
Week 7. March 10: Monuments  
Required Readings: 

•David Glassberg, The Place of the Past, Chapter 2 
•Marita Sturken, Tangled Memories, Chapters 2 and 6 

 
DUE: Reading Response Essay, group A. Presentations, group A2 
 
Week 8. March 17: Disinterment and Counter-Monuments 
Required Readings: 

•James E. Young, “Counter-monument: Memory Against Itself in Germany” 
•Sara Warner, “Suzan-Lori Parks's Drama of Disinterment: A Transnational 
Exploration of Venus,” Theatre Journal, 60 (2) May 2008, pp. 181-199 
•Excerpts from Suzan-Lori Parks, “Venus” 

 
DUE: Reading Response Essay, group B. Presentations, group B2 
 
+Spring Break+ 



 
Week 9. March 31: Monuments, part II 
Required Readings: 

•Scott Sandage, “A Marble House Divided: The Lincoln Memorial, the Civil 
Rights Movement, and the Politics of Memory.” 
•James Young, “The Biography of a Memorial Icon: Natan Rapoport’s Warsaw 
Ghetto Monument.” 
 

DUE: Reading Response Essay, group A. Presentations, group A1 
 
Week 10. April 7: Reenactment 
Required Readings: 

•Excerpts from Tony Horowitz, Confederates in the Attic 
•Vanessa Agnew, “What is Reenactment?” 
•Mark Auslander, “Holding onto Those Who Can’t be Held: Reenacting a 
Lynching” 

 
DUE: Reading Response Essay, group B. Presentations, group B1 
 
Week 11. April 14: Misremembering 
Required Readings 

•Herbert Kohl, She Would Not Be Moved 
•Alessandro Portelli, The Death of Luigi Trastulli and Other Stories, 
“Introduction” and Chapter 1 

 
DUE: Monuments Assignment 
 
Week 12. April 21: Progress, Tolerance, Textbooks, and Museums 
Required Readings 

•James Loewen, Lies My Teacher Told Me, Chapters 9 and 10 
•Wendy Brown, “Tolerance as a Museum Object” 
•Linenthal and Engelhardt, History Wars, Introduction and Chapter 1 
•Mike O’Malley, “Those VA Textbooks,” and “Viriginia History Textbooks, 
Continued,” at theaporetic.com. 

 
DUE: Reading Response Essay, group A. Presentations, group A2 
 
Week 13. April 28: Insights from the Films of Errol Morris 
Required Reading 

•The Anti-Post-Modern Post-Modernist 
 
Required Viewings  

•“The Fog of War”  
•“The Thin Blue Line” 

 
DUE: Reading Response Essay, group B. Presentations, group B2 



 
Week 14: May 5. Documentary Film 
Required Readings 

•Barbara Abrash and David Whiteman, “The Uprising of '34: Filmmaking as 
Community Engagement” Wide Angle 21 (2), March 1999, pp. 87-99 
•Paula Rabinowitz, “Wreckage Upon Wreckage: History, Documentary and the 
Ruins of Memory” 

 
Screening: “The Uprising of ‘34” 
 
DUE: Final Projects.  
 
Week 15. Final exam week 
Final Reflections. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Course Requirements: 
 
A)Attendance and Class Discussions. 
 
Attendance. Attendance is a significant aspect of your success in this class. If you don’t 
attend, you’ll miss our discussion about the readings; you’ll miss screenings of films and 
critical to our exploration of history and memory; and you’ll miss the various in-class 
experiments and exercises in which we will regularly engage. Excused absences should 
be cleared with me in advance, and the students in question should arrange to make up 
missed work and to get notes from class from a student peer. Students who accumulate 
three (3) or more unexcused absences will receive an F for class participation. Please be 
prompt for class, and bring hard copies of all assigned readings with you to class.  
 
Class Participation. This class is a seminar-style class.  A lot of the learning and 
thinking we will do throughout the semester, we will do together, during class, in 
discussion format. This course requires that you do all the readings carefully, and that 
you come to class with questions or comments about the reading, and that you do work 
outside of class to connect the work we read with the work of history and social studies 
education. And you should note that because in-class discussion and debate comprise 
critical elements of the work we will do this semester, participation and in-class 
presentations (described below) account for a large chunk of your grade for this course.  
 
In-Class “Presentations.” Many of our class periods will feature small-group 
presentations—or rather, discussions led by small groups of students to kick off our 
explorations of the weekly readings. Each student will be assigned to one of four groups: 
A1, A2, B1, or B2. Members of each group will be responsible for collaboratively 
designing and leading class discussion twice over the course of the semester. These 
“presentations” are meant 1) to offer students the opportunity to develop their 
instructional presence and their own interpretations of the material under review, and 2) 
to begin our discussion of the week’s readings. Groups may organize their 
presentation/discussion-leading in any form they choose, but they must: 1)identify and 
offer up for consideration at least 2 of the overarching questions that emerged from the 
week’s readings; and 2)introduce the central arguments from the week’s readings. Since 
this is a graduate level class, you will be held responsible for creating in-depth 
discussions and facilitating high-quality interactive participation. Creativity is 
encouraged. Presentations should last approximately 30 minutes. 
 
Written Assignments. 
Requirements for Written Work. All written work should be typed and double-spaced 
with reasonable margins and reasonably-sized font. Assignments will be collected in 
class on the days they are due. Late papers will be marked down one letter grade for 
each calendar day overdue, unless an extension has been cleared with me in advance.  
 
Reading Response Essays. On five occasions over the course of the semester, students 
will write a response to the week’s readings. (Due dates will be explained in class.) These 
essays are meant to spark student thinking on the weekly reading. They should be no 



more than 5 pages long (12 point-font, double spaced), and should feature a thoughtful 
response to the readings. What do you perceive as the central issues of the week’s 
readings? Is there an idea that the authors take up that you find compelling? Students are 
encouraged to identify the sorts of questions that get raised within the readings; to 
summarize the threads that connect the week’s readings to previous weeks’ discussions; 
to indicate what they perceive as the central arguments of one or more of the readings; 
and/or to quarrel with the central assumptions or arguments. Students will receive a check 
plus, a check, or a check minus for these response essays. (5 pages.) 
 
Mid-Semester Essay. Students will write a critical essay on a subject related to the 
semester’s readings. A full description of the assignment will be handed out in class in 
advance of the due date. 
 
Monuments Assignment. “A Proposal for the Design of a Monument to Forgotten 
Histories and the Politics of Memory” (10 pages). Students will design a monument to 
commemorate a “forgotten” episode in U.S.  or “global” history. A full description of the 
assignment will be handed out in class in advance of the due date. 
 
Final Assignment. Students will design a set of materials appropriate for use in a 
secondary history classroom to introduce students to one or more of the critical 
approaches to history and memory that we have explored this semester. A full description 
of the assignment will be handed out in class in advance of the due date. 

 
 
 
 

 


